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INTRODUCTION

The configuration of the Elian script consists of a formal structure and three basic
structural principles Part 1.

PART |

FORMAL STRUCTURE

The formal basis of the Elian script is derived from positioning the 26 letters of the
English alphabet within a nine-square grid.
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The letters of the alphabet are placed successively, starting at the bottom left
corner of the grid at Box 1 with the letter "A", upward to Box 3, down to Box 4, up
to Box 6 then down to Box 7, ending at the top right corner at Box 9. Similarly a
second cycle begins at Box 1 with the letter "J," ending at Box 9 with the letter "I",
and finally a third cycle begins at Box 1 with the letter "S," ending at Box 8 with
the 26th letter "Z."
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Each box of the grid has a specific linear configuration. One can describe the
center Box §, as a room with a ceiling, floor, and two side walls. Box 1 then has a
right wall and a ceiling; Box 2 has a floor, ceiling, and right wall; Box 3 has a floor
and right wall, and so on.
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If the alphabet only had nine letters, the form of each box could stand for a single
letter.

Bax s ! 4

Fitting the 26 letters of the English alphabet within the nine-box grid results in
assigning three letters to each box (as in a telephone "dial"), except for Box 9, with
only two. In order to use the form of a given box for three letters, we need a system
to distinguish between them.

The different letters within each box are indicated by a change in the length of the
boxe's lines. The diagram below shows Box 1 with its linear configuration in two
different states: both lines equal, and the lines unequal.
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Regardless of the length of each box's line(s) in relation to any of the other line(s),
their relationship relative to each other remains constant. That is, Box 1 always
consists of two lines, one horizontal - the ceiling - and another vertical - the right
wall- meeting at the upper right corner.

When a box's line lengths are equal we obtain the following correspondences for
the first sequence cycle of nine letters (A through I):

Box 1~ B A
Box2= | B
Box 3 = _ C
Box 4 = D
Box 5= E
Box 6= F
Box7+= [ G
Box 8 = : H
Box 9 = e I

PART | — TABLE 1 - FIRST CYCLE LETTERS



The letters of the second cycle of letters (J through R,) are indicated by changing
the length of, at least ,one of the lines such that a box's lines are of unequal length.
Apart from the aesthetic implications, the choice of which line to lengthen is
immaterial.

Although for aesthetic reasons more than one line can be lengthened for boxes with
three lines (2, 4, 6, and 8,) only one of the lines needs to be lengthened to satisfy
this structural rule; the overall structure will still consist of lines of unequal
lengths. Box 5 is unique in having four lines but the lengthening method is equally
applicable, as shown below:
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PART | — TABLE 2 - SECOND CYCLE LETTERS

Box 8

Box 9



Now it is possible to distinguish between the letters of a box's first cycle from
those of its second. All that's left is to represent the letters of the third cycle (S
through Z). These are indicated by adding a simple mark (dot, dash, etc.) to the set
of unequal lines characteristic of the second cycle.

Box 1 . S

T

Box 2 T

Box3 . ___] U
Box 4 .l—— ——]. [—] Y

Box 7

Box 6 I_l . \__] X
r.

Box 8

Box 9 ——cedeseasean e ——— < e S e e L S ——

PART | - TABLE 3 - THIRD CYCLE LETTERS



Each letter now has a unique encoded form:

A ] S
— —_— L ]
B K T
L ]
C | L U
D I M l v

PART | - TABLE 4 - BASIC CONFIGURATION FOR ALL LETTERS



Except for the image at the Introduction, all of the examples so far display the rigid
form with 90° right angles. This is simply for the sake of illustrating the structural
principles. In practice the forms are not fixed but flexible so as to permit maximum
aesthetic freedom. This writing system has no rules concerning the types of lines
used (straight, curved, mixed) or the type of angles connecting them. Variations in
either case will not affect the basic relationships between the lines of a given letter
or set of letters.

A fluid form is especially appropriate for Box 5, the central box, which consists of
a square in its rigid form. The main feature here is not squareness, but closure.
Giving it a circular form maintains closure while offering a more graceful
appearance. A round shape lends itself easily to the addition of a tail for the
second cycle letter, and a tail plus a mark for those of the third, as shown in the
diagram below.
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PART I - TABLE 5 - LETTERS IN BOX 5

Any word can be spelled with this system of lines and dashes (or dots). Below is an
illustration of the word "spelling" in both the rigid and flexible forms. So far we
are still dealing with a linear arrangement of the letter sequence; the actual practice
of the Elian script allows for stacking each word into as many baselines as number
of letters comprising it. Please see The Three Basic Structural Principles below in
Part 11
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PART | - TABLE 6 - FROM RIGID TO FLUID FORM



Below is an example of the entire alphabet in one of the many possible fluid forms:

\

\

\

NV R e Y
AR N BN IN

PART | - TABLE 7 - EXAMPLE OF ALPHABET IN FLUID FORM
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PART 11

THE THREE BASIC STRUCTURAL PRINCIPLES

In addition to the formal elements outlined in Part I, there are three basic principles
to observe in the practice of the Elian script.

1: Clarity of Line Length (for 1st and 2nd cycles)

If the lines refer to a letter of the first cycle, then they must appear to be of equal
length whether they are 1/4" or infinitely long. Similarly, it is just as essential for
lines of different lengths to appear unequal. The actual measurable length is not the
point, but rather the visual impression created by the linear relationships,

throughout the compositions. The main consideration is to avoid ambiguity or
doubt.

2: Clarity of Dash Placement (for 3rd cycle)

As mentioned in Part I, the location of the dash or dot for letters of the third cycle
is a matter of choice, again guided by the wish to avoid visual ambiguity. This
emphasis on the avoidance of ambiguity is crucial because the Elian script is
composed only of lines and dashes. Making a line a little too long or too short, a
dash a little too close or too far, could result in a misspelling, e.g., a different letter
than the one intended. At the same time, there is a great deal of freedom in the
design, sequence, and placement of the formal elements. The need for a certain
degree of precision, by way of the traditional sequence of letters that spell a word,
on the one hand, and the potential for free expression on the other, gives the
practice of this writing system its own dynamism and creative tension.

It is this aspect of the Elian script that offers a genuine element of drawing. There
is no rule or principle beyond these three structural principles that determines the
angles between the line coordinates, the length of the lines, or the appearance of
new baselines. Each word can have many appearances to it, the more letters the
more possible combinations, sometimes in the thousands. This is where the Elian
script differs from ideogrammes, where the ratio of lines to one another and their
sequence 1s fixed.
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The issue of dash placement is especially crucial when two or more letters of the
second and third cycles stand in close proximity in a word, as in the example

/. e

Ambiguous dash association: Clear dash association:
""" or u.‘ " “Sl"ll‘?"

PART Il - TABLE 1 - DASH ASSOCIATION

I have been using the word "dash" for the sake of simplicity. In practice, the "dash"
could just as well be a dot or, for that matter, any mark that is clearly not a line.

. /
- T Ty e

PART Il - TABLE 2 - EXAMPLES OF MARKS OR DASHES IN THE LETTER 's"

3: The Compositional Direction of Letter Sequences:

Left before Right,
Top before Bottom

English is an alphabetic language and conventionally written from left to right
along a horizontal line. However, the writing of the Elian script is not restricted to
a single baseline. The coded letters of a word can be stacked vertically to a greater
or lesser degree, all the while maintaining a left to right course. Whether they are
disposed horizontally then vertically or, alternatively, horizontally then vertically,
the eye can easily follow the letters forming a word. This sequence can be
exemplified in its simplest form with words of two letters.

12



‘7.] -2

j :
ad s

fo

as

PART Il - TABLE 3 - COMPOSITIONAL SEQUENCE — WORDS OF TWO LETTERS

With words of more than two letters, the same procedure applies, as shown below:

doged — .,1?’ |

—ALno —r —;
‘) 7 level

a0

—t

Za
TH

time

..ull..‘:w} /‘—J 7T % —

contemplation

PART Il - TABLE 4 - COMPOSITIONAL SEQUENCE:
WORDS OF MORE THAN TWO LETTERS

In each case, the eye moves across the topmost level from left to right until there is
no further sign, then down to the next level, again starting from the left, and so on.
As with line length and dash placement, there should be no ambiguity as to the
position of a group of letters in relation to each other. It should be clear that a letter
stands to the left or right of another, or that a set of "letters" is above or below.
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Depending on their lengths, lines will often cross the levels above or below; but it
is the visual center of gravity that will define their position at a given level. This
center of gravity is typically the natural baseline of a set of letters. An effective
method for evaluating the clarity of a word's composition is to put it aside for some
time, then return to it later with fresh eyes. Whatever you perceive then will either
confirm the viability of the composition or reveal its weaknesses.

END OF PART 11
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Left wall

Box 1

Box 2

Box 3

Box 4

Box S

Box 6

Box 7

Box 8

Box 9

APPENDIX | - TABLE 1 -- UNIQUE CONFIGURATION OF EACH BOX

Ceiling

Floor

N 1 cCc o JLL u

APPENDIX I

Right wall

Ceiling, right wall

Ceiling, nght wall, floor

Right wall, floor

Ceiling, right wall, left wall

Ceiling, right wall, floor, left wall

Right wall, floor, left wall

Ceiling, left wall

Ceiling, floor, left wall

Floor, left wall
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01. Latin letter accents often occur in either first-cycle (a, e, 1, ¢), or third-cycle letters (u) and
can reaclily be accoraraodated.  As long as any arabiguty with third-cyele letters is avoided that
mvolves a third cycle letter, those accents particular to a specific language will be apparent in
context, as for exaraple, with the Sparash "fiL" a second-cycle letter.

o

?" - }.{,, 7’ Spanish: Espana
f
4 }l- o rf

T
French: Francais French: m ére

\\A

x’/Ze

French: ¢t¢ ame

German:
iiber

v~
AN

(ABOVE) APPENDIX | - TABLE 2 - TREATMENT OF ACCENTS

02. In the case of an apostrophe, skill is required in associating it with the
conesponding letter(s). When the possessive forra irevolves a word with a final "s," the
apostrophe canbe added to the "s" in its third-cycle form.

v /s
Tt s /é, (AY

~
°
-

The dash's 1 \
}Z \ placement near e ’
/( I 7 line coovdinates qf
L oo
ich has no ' Po— -
' hird cycle) and near il o R
Y/ P it The dash (@postraphe) associated with
//' ' aiveady hes.i 5 own “love's" remans waxmpniguous decause it s neay
“‘}é / dash. avoids ather a fivst cpele letter e, ov a ¥ovd qcle ove
¢ ambi uity "s", winch alveady has its dash
( ;/ ' The dash associated with the 'n" in
"Passion's" weeds to e somewhat inferved sivge 'n"
‘¢ 5 a secovd cycle letter. However, all qf the tiard

ccle letters in tns wovd have they dash delow the
lomger Dne coovadnate, the covsisterxy gf wiach
Jaalitates the fererxe gf an apostropie placed
Setween two oty letters at 1y end qf the word all
e move 5o sivge the last letter is an 's" — a
classic indcator gf the possessive.

Appendix 1 - Table 3 - Treatment of aposirophes
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Appendix II

Evolution of the Elian Script's Structure
For the material below in PDF format, with higher resolution illustrations and additional
material on compositional variations please link here: Variations and Evolution of the Elian

Script

Originally, the Elian script was intended to be a code by which I could, at a glance,
differentiate writings in my notebooks that were still in finished form from those
still in the works. Prior to the development of this code I used the letters of the
Cyrillic alphabet as sheer phonetic elements; "Tuscany" would thus be written
TCKAHW, However, the more I wrote phonetically in Cyrillic, the more my spelling
in English deteriorated; TCKAHW . back to English would be written "Tskani".

While seeking a new and simple encoding method, I came across an illustration of
the numbered nine-square grid. It occurred to me that each of the nine boxes had a
unique configuration, and that with the addition of a numeral, be it "1", "2", or "3",
it was possible to have a coded form for each of the 26 letters of the alphabet. 1
started to use this grid functionally, as a code, without considering any calligraphic
aspects.

I periodically edited my writings and transferred them to new notebooks, using the
code/calligraphy in whatever state it was at the time, and kept early examples as
interesting reminders of how it all began. Most dates below are approximations.

Below is the code when I first formed it, and beneath it a sample of the calligraphy
into which it has developed. Following is a series of illustrations showing the
gradual evolution from one to the other.

{0 @YU HAE pENG pER G302 = RIS EE I
izl 3 L@ [OFias 3 zEgg 1 303 @Ay 3

VRMd LE T o amednTEn @023 Gy

(ABOVE) - 1 - EARLIEST FORM AS CODE

[ have since learned that codes that use box lines in various configurations
have a long history, however they stay in their original box format. (Ca. 1980)
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AL
7\/¢P ) 7/\u/\v/-.-- = N
>

(ABOVE) - 2 - LATER FORM AS CODE AND CALLIGRAPHY - (CA. 2000)
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(ABOVE) - 3 - EARLIEST VERSION
Numbers are placed in boxes; use of common walls. Ca. 1980)

I e S
=55 A 4.7 ] =
j’ 4 Jj r7 J/ , m L
e i ol 1" 7 —‘ (R )L'S
711: 7./177 1.52_’777
3 F AN -)

MR- ¥ ‘l\‘(’ ‘bs_\r"

LLEZLDJ“Q:)J.
f Zf.&IZJ

(ABOVE) - 4 - NUMBERS APPEAR OUTSIDE OF BOXES -
There is still an effort to keep to the square form. (Early 1980s)
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(ABOVE) - 5 - LINES LENGTHEN TO INCREASE SPEED OF WRITING. (CA. 1983)

t:.
"R
P Xip
* O o ~ S S 3~ PP

(ABOVE) - 6 - NUMBERS REPLACED BY NUMBER OF DOTS - (BEFORE 1984)

/
£ e YT THn

=40 or.:u 100 Tu
2 ‘100 ILUJF‘C

" A e =l o w v,(ﬁ\
«

(ABOVE) - 7 - TWO DOTS FOR 2ND CYCLE ARE COMBINED INTO A DASH
Dash with dot represents 3rd cycle. Box 5 goes from square to circle. (71984)
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(ABOVE) - 8 - DASHES BECOME SLANTED — (CA. 1984)

s

o M "“7’/“"""“_‘/ / /
I’.L7 !'U/IQ. (7:@ L) r‘LnJo *ro E“I.L/Jp.]/
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Tt J I \_ _.JJ/.-—-v -t

(ABOVE) - 9 - DASHES CONNECT TO BOXES FOR 2ND CYCLE - (/985)

Two dots here now means doubling of a letter instead of a 2nd cycle letter.
(Note the double "d" of the word "middle" in the top line.) This abbreviation was soon discarded.

CO /-l_j /"l .‘,, u “1

,g
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79 }"‘J; b] oy
< o
9n PO Pl 9:‘- /
/—gycgil—‘y‘-Qr [P

.....
b

(ABOVE) — 12 — COMMON WALLS NO LONGER USED - (CA. 1987)
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- 13 - LETTER SEQUENCE STACKS MORE
READILY WITH DISCARD OF COMMON WALLS -
(CA.1987-1988)

b— Ly =
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///ri #/ /n/]‘ﬂcf-/'r
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S L ST,

- 14 - CALLIGRAPHIC ELEMENT APPEARS —(CA.1989)



(ABOVE) - 15 - CALLIGRAPHIC ELEMENT BECOMES DELIBERATE -
(CA. 19971)



(ABOVE) - 16 - STACKING OF LETTERS BECOMES PREFERRED COMPOSITION -

24

e 7’/:,#/ Aok /?5;5 = <5

e "/?w AR

Wagep o T /"Zv );“ %

) );“’ e il s g
< / ’ /‘/’
g JE L 7'/, p- = f ‘Z/C
/’{ T he— -—_/7 Z f;— :}f /‘(;:-f?f
AR o / P

= A "'77;/ 1:/’:’

7—» o= ( < {S‘ /3 /‘/’F% /’, E-]
'f J7 Y @ <
-

4
/

Z, < oA

3¢ /)17 f(f/ O, 7/7”)%. /:/’7" /j 4 }n(
o 341 «—,7 e
7[ Z_//in,/_)/ 7?;’/ ?;‘?'/7;~‘ ;f— ; ,7?2 r(é :jg—/ﬁ// e

4

35 TV P 4 js TUE- < 36 G o

L

)"7“7"‘ o . t o
7 . ! ! ot 4 2y s .
Z( { \ - o j‘(?/ (-})—/‘raf’” Z“{“ ’77_'/;0‘3-:} (Z“ N 7-'('&""74 /)T’c;.
774 7 i’/r" ) r p ;
Ay Foc— < - . =
77/,417, 7'/,/ /a]’ 7‘97':7 j- /L:/gﬁjf‘. iz 5 e
[ I3

ob— T = 2o
s 7 L o / / S0
Vo gt e Bug 6—)'

co '77‘7 G “7;3] ‘("( el et bl S T "fw.%—y',z =

s fr‘ o A 2, Sunls s e s ;!

¢ "}:-7‘;/4 ot ff/f‘/g bt (7/?/
f ,

(CA. 1993) — Text describes algebraic formulae
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(ABOVE) -17 - STACKING, WITH WORD DIRECTION FROM LEFT TO RIGHT -
(CA. 1994)
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(ABOVE— 18 — STACKING WITH WORDS MOVING TOP TO BOTTOM ~ (CA. 1993)
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19 - STACKING WITH WORDS TOP TO BOTTOM - (2000)

(ABOVE) -
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(ABOVE) - 20 - VARIATIONS OF THE WORD '""ASSOCIATION'" - (CA. 1994)



Return of the Recycled Relatives Series-
TRUE MORNING, NOTHING TO SAY

Copyright ©1992 - 2008 by C.C. Elian. Universal Rights Reserved. Except for educational or
personal use, this material may not, in whole or in part, be reproduced, translated,
converted to any electronic or machine-readable form, or anything else you can think of
a replicating nature, without the prior written consent of C.C. Elian.

Contact via Elianscript @ ccelian.com
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